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Interview with Kriv Stenders by D. Bruno Starrs. 
 
Kriv Stender’s cinematic oeuvre, while not extensive, is certainly diverse and powerful. His 
previous films include the black comedy The Illustrated Family Doctor (2005), starring Samuel 
Johnson, Colin Friels, Jessica Napier, Sacha Horler and Kestie Morassie and the romantic 
Blacktown (2005), starring Niki Owen and Tony Ryan. The short film Two/out (1998) introduced 
the world to Richard Green, a hard as nails ex-con who has a brilliant ability to portray 
frighteningly rough characters whom nevertheless retain a fragile kernel of decency and sensitivity. 
This authentic tough guy indigenous actor resurfaces in Stenders’ latest sledgehammer to the skull, 
the confronting and raw Boxing Day, which has a realistic, almost documentary-feel to it, re-
enforcing the everyday terror lurking in suburban Australia. Chris (Green) is trying to keep his life 
in order, as he struggles with life after prison and is subjected to unannounced breath tests from his 
parole officer, sniping criticism from his ex-wife (Tammy Anderson) and the temptations of his less- 
well rehabilitated friend (Stuart Clarke) to make a quick buck from the drug trade. It is the day 
after Christmas and all he wants is to connect with the remnants of his family, his orphaned niece 
(Misty Sparrow), but her mum’s latest boyfriend (Syd Brisbane) is revealed to be the girl’s abuser. 
The resulting tension is uncomfortably palpable and leads to a searingly intense confrontation 
between the reformed ex-prisoner and the pedophile who has been molesting his precious little girl. 
 
D. Bruno Starrs: I’m interested in your approach to working with actors, Kriv. What’s the worst 
thing a director can do, especially when he’s working with inexperienced actors? 
 
Kriv Stenders: Have them smell your fear! The worst thing you can do is make them feel 
uncomfortable and insecure. I think part of your role is to create an atmosphere of fun and of play 
and of common exploration, because that’s what it’s all about, we play pretend and if it’s not fun 
and it’s not exciting then it’s really difficult to get any kind of performance. 
 
D. Bruno Starrs: How much of your shooting, especially when you’re the camera operator, is 
improvised? 
 
Kriv Stenders: I wouldn’t say it’s entirely improvised at all ... when we made Boxing Day we 
actually rehearsed the film quite vigorously for two weeks, both the performances and the camera 
movement and in a way it’s sort of like learning a song or learning a dance in that you intuitively 
follow the natural rhythm and the natural place of the camera to go and you begin to memorize it so 
each dance step or each note in the melody has a natural shape to it. So when we shot the film we 
sort of knew where the camera was going to be at any point in time. 
 
D. Bruno Starrs: So that’s why it has such a seamless look: some people have commented that it’s 
all one take, but it’s not, in fact, there’s a few edits but they’re almost unnoticeable. 
 
Kriv Stenders: Yeah, there’s twelve cuts in the whole film, it’s actually made up from twelve 
separate takes that we deliberately tried to join up really seamlessly. 
 
D. Bruno Starrs: I think you succeeded. Now, Boxing Day, I would suggest, has two villains: the 
seemingly innocuous pedophile and the well-meaning ex-con, the ‘ice’ dealer, who identifies him. 
Aren’t you just climbing on-board a politically correct band-wagon in demonizing these two 
societal ills, or is it something really personal? 
 
Kriv Stenders: Well, I wouldn’t say we’re ... Gosh, no, I mean I think it’s presenting these kinds of 
characters – I wouldn’t say it’s demonizing them at all – it’s kind of making them banally human 
and real, in that any kind of criminal is a very complex person and they’re not generally black and 
white, you know, good and evil, they’ve got elements of good and elements of evil in them and 
that’s what makes them so sort of insidious, and so evil, because they can kind of camouflage 
themselves and ingratiate themselves and use their power and charisma to get what they want. 
We’re very much trying to paint those two villains of the piece very realistically. And you know, 
evil comes, sometimes, in the most banal shape and form. We’re really trying to tap into showing 
them that way, so, for example, the pedophile is someone who’s very polite, very ingratiating and 
looks like a nice guy. And the same with the drug dealer, OK, he looks like a heavy dude and yeah, 
he smokes a crack pipe but he’s also got, you know, he’s got a sense of loyalty and nobility about 
him and he does live by a code of ethics and he has his own law, which those guys do. So they’re 
very mixed creatures, there’s lots of elements to them, we’re really trying to create very realistic 
villains as opposed to stereotyped ones. 
 
In summary, Boxing Day is not what you would call escapist fare. It is a harsh, unrelenting and 
disturbing siege situation in which no real winners emerge, but which asserts the importance of 
family and, hopefully, will leave you valuing your own domestic situation just a little bit more. 
